1.donem

1. TURK MUZiGi TEORIiSi VE UYGULAMALARI 1 (KREDI: 2,5/ AKTS: 4)

Tirk miizigi Arel-Ezgi-Uzdilek sistemi dahilindeki; Cargah, Buselik, Kiirdi, Rast, Ussak,
Hiiseyni, Hicaz, Zirgiileli Hicaz, Uzzal, Humayun, Neva, Karcigar ve Basit Suzinak makamlar1
(ve ek olarak Beyati, Tahir ve Muhayyer makamlari) ve bu dogrultuda uygulama ¢aligmalari

TURKISH MUSIC THEORY AND PRACTICES 1 (CREDIT: 2,5/ ECTS: 4)

Turkish music within the Arel-Ezgi-Uzdilek system; Cargah, Buselik, Kiirdi, Rast, Ussak,
Hiiseyni, Hicaz, Zirgiileli Hicaz, Uzzal, Humayun, Neva, Karcigar and Basit Suzinak makams
(and additionally Beyati, Tahir and Muhayyer makams) and practices in this direction

2. BATI MUZIiGi TEORIiSi VE UYGULAMALARI 1 (KREDI: 2,5/ AKTS: 4)
Dersin bu donemki igerigi su sekildedir:

1. Bati miizigi sistemindeki notalar, isaretler, akorlar, terimler ve kavramlarin
ogrenilmesine yonelik uygulama ¢aligmalari,

2. Diyezli ve bemollii armonik ve melodik major - mindr tonlarin 6grenilmesine yonelik
uygulama caligmalari.

WESTERN MUSIC THEORY AND APPLICATIONS 1 (CREDIT: 2,5/ AKTS: 4)
The content of the course this semester is as follows:

1. Practical exercises for learning notes, signs, chords, terms and concepts in the Western
music system,

2. Practical exercises for learning the harmonic and melodic major and minor tones with
sharps and flats.

3. BIREYSEL iCRA 1 (KREDI: 1,5/ AKTS: 3)

Calg1 veya sese yonelik temel kazanimlar olan durus ve tutusun 6grenilmesi, dogru durus ve
tutus ile dogru ve etkili sesin tiretilmesine yonelik uygulama caligmalar1 ve hem bireysel hem
de topluluk 6ntinde dogru ve etkili bir sekilde seslendirmeye yonelik uygulama caligmalari.

INDIVIDUAL ENFORCEMENT 1 (CREDIT: 1,5 / AKTS: 3)

Learning posture and posture, which are the basic gains for the instrument or voice, application
studies for the production of correct and effective sound with correct posture and posture, and
application studies for correct and effective vocalization both individually and in front of the
community.



4. PIYANO 1 (KREDI: 1,5/ AKTS: 3)

Piyanoya yonelik temel kazanimlar olan durus ve tutusun 6grenilmesi, dogru durus ve tutus ile
dogru ve etkili sesin iiretilmesine yonelik uygulama calismalari ve hem bireysel hem de
topluluk 6niinde dogru ve etkili bir sekilde seslendirmeye yonelik uygulama ¢alismalari.

PIANO 1 (CREDIT: 1,5/ ACTS: 3)

Learning posture and grip, which are the basic gains for the piano, application studies for
producing the correct and effective sound with the correct posture and grip, and application
studies for correct and effective vocalization both individually and in front of the community.

5. TURK MUZiIGINDE FORM BIiLGiSi 1 (KREDI :2 AKTS:2)

Tiirk Miiziginde Form Kavrami Ogrenme ve Siiflandirma, Klasik Tiirk Miizigi Formlarimi
Tanima, (Kar, Karce, Beste, Semai, Agir Semai, Yiriik Semai), Tiirk Sanat Miizigi Formlari
Inceleme, (Sarki, Kdcekce, Tavsanca), Dini Musiki Formlarina Giris, Cami Musikisine Giris,

Tekke Musikisine Giris, Askeri Miizik gibi formlari igerir.

FROM KNOWLEDGE iN TURKISH MUSIC 1 (KREDI :2 AKTS:2)

Learning and Classifying the Concept of Form in Turkish Music, Recognizing Classical Turkish
Music Forms, (Kar, Karce, Beste, Semai, Agir Semai, Yiiriik Semai), Turkish Classical Music
Forms Review, (Sarki, Kocekee, Tavsanca), It includes forms such as Introduction to Religious

Music Forms, Introduction to Cami Music, Introduction to Tekke Music, and Military Music.

6. TURK POPULER MUZIK TARIHI I (KREDI :2 AKTS:4)

Popiiler kiiltlirii kavramsal aciklamasi, Tiirk Popiiler Miizigini Donemsel olarak inceleme,
Donemlere gore Tiirk Popiiler Miizik Tarihi, Sarkicilar, Besteciler, 1990’11 yillar Bestecileri,
2000’11 yillar Bestecileri, Anadolu Rock Miizigi, Arabesk Miizik iizerine ¢aligsmalar, Giiniimiiz
Popiiler Miizigi, Seslendirme ve Konser Caligsmalarini igermektedir.

TURKISH POPULER MUZIK HIiSTORY I (KREDI :2 AKTS:4)

It includes conceptual explanation of popular culture, periodical analysis of Turkish Popular
Music, History of Turkish Popular Music according to periods, Singers, Composers, Composers
of the 1990s, Composers of the 2000s, Anatolian Rock Music, studies on Arabesque Music,
Today's Popular Music, Voice and Concert Studies.



7. MUZIK SOSYOLOJiSi (KREDI: 2 / AKTS: 2)

Miizik Sosyolojisi’nin temel bagliklari, Sosyoloji disiplini kapsamindaki kavram ve
yaklasimlarin Miizik yasantis1 iizerindeki izdisiimleri; Toplum, Kalabalik ve Topluluk,
Toplumsal Grup ve toplumsal Kurum, Toplumsal Sistem, Toplumsal Norm, toplumsal Statii,
Toplumsal Rol, Gelenek, Gorenek, Toplumsallasma, Toplumsal Degisme, Yabancilasma,
Toplumsal tabakalagma, Liderlik, Toplumsal Etkilesim, Toplumsal Hareketlilik, Miizik
Cografyasi, Hukuk, Ekonomi, Kiiltiir, Psikoloji, Egitim kavramlar1 ve miizik iligkisi.

SOCIOLOGY OF MUSIC (CREDIT: 2 / ECTS: 2)

Basic topics of Sociology of Music, projections of concepts and approaches within the scope
of Sociology discipline on Music life; Society, Crowd and Community, Social Group and Social
Institution, Social System, Social Norm, Social Status, Social Role, Tradition, Custom,
Socialization, Social Change, Alienation, Social Stratification, Leadership, Social Interaction,
Social Mobility, Music Geography, Law, Economy, Culture, Psychology, Educational concepts
and the relationship between music.

8. DUNYA MUZIKLERI 1 (KREDI: 2 / AKTS: 4)

Brezilya, Peru, Arjantin, Misir, Tunus, Fas, Orta Afrika 6rneklerinde Giiney Amerika ve Afrika
miizik kiiltiirlerini hem yazili, hem isitsel hem de gorsel-isitsel kaynaklardan yararlanarak
sosyokiiltiirel yapi, enstriimanlar ve miizik icra tarzlarini1 dikkate alarak incelemek, bilgi vermek
ve miizigin dahil oldugu etkinlikleri (tiyatro/sahne gelenekleri, ritiieller, dans vb.) miizikal
roller/miizisyenler baglaminda ele almak.

WORD MUSICS 1 (CREDIT: 2/ ECTS: 4)

To examine the musical cultures of South America and Africa in the examples of Brazil, Peru,
Argentina, Egypt, Tunisia, Morocco and Central Africa, taking into account the sociocultural
structure, instruments and music performance styles, by making use of written, auditory and
audio-visual sources, to provide information and to discuss the activities in which music is
included (theater/stage traditions, rituals, dance, etc.) in the context of musical roles/musicians.

9. USUL BILGIiSi VE UYGULAMALARI 1 (KREDI: 1,5/ AKTS: 2)

Bu derste, Tiirk Miizigi’nin temel unsurlarindan biri olan ustl kavramini ve bu kavrami
olusturan “dliziim”, “darp” gibi tanimlarin yapilarak agiklanmasi, usillerin sema {izerinde
gosterilerek kaca ayrildiklar1 ve bu cesitlendirmelerin sebeplerinin anlatilmasi, boylelikle
ogrencinin hangi usilii hangi beste formlarinda kullanilmasi gerektigini sebepleriyle 6grenciye
aktarilmas1 amaglanmistir. Bu amag dogrultusunda 2 zamandan 12 zamana kadar olan ustllerin,
zamanlarina gore sirasiyla once ¢izgi lizerinde gosterilerek teorik anlatiminin tamamlanmasinin

ardindan dersin hocasi tarafindan belirlenen farkli form ve makamlardaki eserlerle birlikte es



zamanli bir sekilde hem solfej yaparak hem de usil vurarak Ogretilmesi icin caligmalar

yapilmaktadir.

PROCEDURAL KNOWLEDGE AND APPLICATIONS 1 (CREDIT: 1,5 / AKTS: 2)

In this course, it is aimed to explain the concept of usill, which is one of the basic elements of
Turkish Music, and the definitions such as “diiziim” and “darp” that make up this concept, to
explain how many usuls are divided into by showing them on the diagram and the reasons for
these diversifications, and thus to convey to the student which usil should be used in which
composition forms. In line with this purpose, after the completion of the theoretical explanation
of the usuls from 2 to 12 times by showing them on the line according to their times, studies
are carried out to teach them simultaneously with the works in different forms and makams

determined by the teacher of the course, both by solfege and by hitting the usil.

2. donem

1. TURK MUZiGi TEORISi VE UYGULAMALARI 2 (KREDI: 2,5/ AKTS: 4)

Tiirk miizigi Arel-Ezgi-Uzdilek sistemi dahilindeki Sed makamlar ; Cargah makami sedleri:
Rast perdesinde: Mahur makami, Acem Asiran perdesinde: Acem Asiran makami, Buselik
makami sedleri: Rast perdesinde: Nihavend makami, Hiiseyni Agiran
perdesinde: Ruhniivaz makami, Yegah perdesinde: Sultani Yegah makami, Kiirdi makami
sedleri:Rast perdesinde: Kiirdilihicazkar makami, Hiiseyni Asiran
perdesinde: Askefza makami, Yegah perdesinde: Ferahniima makami, Zirgiileli Hicaz makam
sedleri: Rast perdesinde: Zirgiileli Suzinak ve Hicazkar makamlari, Irak
perdesinde: Evcara makami,  Hiiseyni  Asiran  perdesinde: Suzidil makami,  Yegah
perdesinde: Sedaraban makami, Neveser Makami seddi: Acem Asiran perdesinde: Reng-i
Dil makami, Segah makami seddi: Nim Hicaz perdesinde: Heftgah makami ve bu dogrultuda
uygulama caligmalari.

TURKISH MUSIC THEORY AND PRACTICES 2 (CREDIT: 2,5/ ECTS: 4)

Sed makams within the Arel-Ezgi-Uzdilek system of Turkish music; sed makams of Cargah
makam: on Rast tone: Mahur makam, on Acem Asiran tone: Acem Asiran makam; sed
makams of Buselik makam: on Rast tone: Nihavend makam, on Hiiseyni Asiran tone:
Ruhniivaz makam, on Yegah tone: Sultaniyegah makam, sed makams of Kiirdi makam: on
Rast tone: Kiirdilihicazkar makam, on Hiiseyni Asiran tone: Askefza makam, on Yegah tone:
Ferahniima makam, sed makams of Zirgiileli hicaz makam: on Rast tone: Zirgiileli Suzinak
and Hicazkar makams, on Irak tone: Evcara makam, on Hiiseyni Asiran tone: Suzidil makam,
on Yegah tone: Sedaraban makam, sed makam of Neveser Makam: on Acem Asiran tone: Reng-
i Dil makam, sed makam of Segah makam: on Nim Hicaz tone: Heftgah makam and practices
in this direction.



2. MUZIK TARIHI’NE GIRIS (KREDI: 2 / AKTS: 2)

Antik donem miizigine genel bakis, orta ¢ag miizigi, ronesans miizigi, barok miizigi, klasik
donem miizigi, romantik donem miizigi, donem karakteristikleri, 6ne ¢ikan besteci ve 6rnek
eserler.

INTRODUCTION TO MUSIC HISTORY (CREDIT: 2/ ECTS: 2)

Overview of ancient music, medieval music, renaissance music, baroque Music, classical
period music, romantic period music, period characteristics, prominent composers and sample
works.

3. MUZIK ANTROPOLOJISI (KREDI: 2 / AKTS: 2)

Miizik antropolojisi, etnomiizikoloji tanim, 6ncii ¢aligmalar; Etnomiizikolojinin iliskili oldugu
disiplinler; Toplum tipleri, miizik etkinikleri miizik etkinliklerinde sosyal roller, Ritiieller ve
miizik iligkisi; Disavurumsal kiiltiiriin bir yonii olarak miizik miizikte sosyallesme; Miizik
sanati, miizik eseri degerlendirme ,Miizikte anlam, sembol ve estetik olarak miizik; Miizigin
islevleri, degisim ve devamlilik; Alan P. Merriam modeli, Timothy Rice modeli ve elestiriler;
evrimcilik, islevselcilik, tarihselcilik, yapisalcilik, yorumlayici antropoloji ve miizik iligkisi;
Kimlik, dans, dil ve miizik iligkisi.

ANTHROPOLOGY OF MUSIC (CREDIT: 2 / ECTS: 2)

Anthropology of music, ethnomusicology definition, pioneering studies; Disciplines related to
ethnomusicology; Society types, musical activities, social roles in musical activities, Rituals
and the relationship between music; Music as an aspect of expressive culture: socialization in
music; Art of music, evaluation of musical works, Music as meaning, symbol and aesthetics in
music; Functions of music, change and continuity; Alan P. Merriam model, Timothy Rice model
and criticisms; the relationship between evolutionism, functionalism, historicism, structuralism,
interpretive anthropology and music ; The relationship between identity, dance, language and
music.

4. DUNYA MUZIKLERI 2 (KREDI: 2 / AKTS: 2)

Gerek bat1 gerekse dogu miizigine ait ezgi veya eserleri anlamaya, anlatmaya, seslendirmeye
ve O6grendikleri ile ilgili dinleti veya konser yapmaya yonelik ¢aligmalarin yapilmasi.

WORLD MUSIC 2 (CREDIT: 2 / AKTS: 2)

Understanding, explaining, vocalizing and performing melodies or works of both western and
eastern music and making a concert or concert about what they have learned.

5. MUZIK TEKNOLOJISINE GIRiS (KREDI: 2 / AKTS: 2)

Miizik alaninda kullanilan yazilim ve programlarin kullanilmasina yonelik ¢alismalarin
yapilmasi.



INTRODUCTION TO MUSIC TECHNOLOGY (CREDIT: 2 / AKTS: 2)

Carrying out studies for the use of software and programs used in the field of music.

6. BATI MUZIiGi TEORIiSIi VE UYGULAMALARI 2 (KREDI: 2,5/ AKTS: 4)
Dersin bu donemki icerigi su sekildedir:

1. Bati miizigi sistemindeki notalar, isaretler, akorlar, terimler ve kavramlarin
ogrenilmesine yonelik uygulama ¢aligmalari,

2. Diyezli ve bemollii armonik ve melodik major- mindr tonlarin 6grenilmesine yonelik
uygulama calismalari.

WESTERN MUSIC THEORY AND APPLICATIONS 2 (CREDIT: 2,5/ AKTS: 4)
The content of the course this semester is as follows:

1. Practical exercises for learning notes, signs, chords, terms and concepts in the Western
music system,

2. Practical exercises for learning the harmonic and melodic major and minor tones with
sharps and flats.

7. BIREYSEL iCRA 2 (KREDI: 1,5/ AKTS: 2)

Calg1 veya sese yonelik temel kazanimlar olan durus ve tutusun 6grenilmesi, dogru durus ve
tutus ile dogru ve etkili sesin tiretilmesine yonelik uygulama ¢alismalar1 ve hem bireysel hem
de topluluk oniinde dogru ve etkili bir sekilde seslendirmeye yonelik uygulama ¢aligmalari.

INDIVIDUAL ENFORCEMENT 1 (CREDIT: 1,5/ AKTS: 3)

Learning posture and posture, which are the basic gains for the instrument or voice, application
studies for the production of correct and effective sound with correct posture and posture, and
application studies for correct and effective vocalization both individually and in front of the
community.

8. PIYANO 2 (KREDI: 1,5/ AKTS: 2)

Zit yonde gam caligmalari, kollarin serbestligi i¢in gerekli teknik ¢aligmalar, diizeye uygun bir
etiit desifresi, kii¢iik 6lgekli pargalarin miizikal analiz agisindan incelenmesi, miiziksel ifade ile
ilgili uygulamalar, paralel dizi ¢aligmalari, diizeye uygun bir barok, klasik, romantik ve ¢agdas
doneme yonelik eser veya etiit caligmalari ve donem boyunca kazanilan davranislarin gézden
gecirilmesi.

PIANO 2 (CREDIT: 1,5 / ACTS: 2)

Scale studies in the opposite direction, technical studies necessary for the freedom of the arms,
transcription of an etude appropriate to the level, examination of small-scale pieces in terms of
musical analysis, applications related to musical expression, parallel scale studies, baroque,



classical, romantic and contemporary period works or etudes appropriate to the level and review
of the behaviors gained during the semester.

9. TURK POPULER MUZIK TARIHI IT (KREDI :2 AKTS:4)

Popiiler kiiltiirii kavramsal agiklamasi, Tiirk Popiiler Miizigini Donemsel olarak inceleme,
Donemlere gore Tiirk Popiiler Miizik Tarihi, Sarkicilar, Besteciler, 1990’11 yillar Bestecileri,
2000’11 yillar Bestecileri, Anadolu Rock Miizigi, Arabesk Miizik iizerine ¢aligmalar, Giiniimiiz
Popiiler Miizigi, Eurovision Sarki Yarigmasi, Miizik Endiistrisi, Diinya Popiiler Miiziginin Tiirk
Pop Miizigine Etkisi, Seslendirme ve Konser Calismalarini igermektedir.

HISTORY OF TURKISH POPULAR MUSIC II (KREDI :2 AKTS:4)

It includes conceptual explanation of popular culture, periodic analysis of Turkish Popular
Music, History of Turkish Popular Music according to periods, Singers, Composers, Composers
of the 1990s, Composers of the 2000s, Anatolian Rock Music, studies on Arabesque Music,
Today's Popular Music, Eurovision Song Contest, Music Industry, The Effect of World Popular
Music on Turkish Pop Music, Voice and Concert Studies.

10. TURK MUZiGINDE FORM BILGISI II (KREDI :2 AKTS:2)

Tiirk Miizigi Dini Formlarin incelenmesi, 6érneklerin dinletilmesi, Dini Miizigin iki tiiriinden
olan Cami ve Tekke Miizigi Formlarmin incelenmesi, Cami Miizigi Formlari arasindan Kur’an-
1 Kerim Kiraati, Ezan, Kamet, Tekbir, Salat ve Tesbih Formlarinin incelenmesi, Mahfel
Stirmesi, Temcid ve Miinacaat, Mevlid Miraciye ve Tesvih formlarinin incelenmesi, Tekke

Miizigi Formlar1 arasindan Mersiye, Nefes, [lahi ve Na’t gibi formlarinin incelenmesini igerir.

FROM KNOWLEDGE iN TURKISH MUSIC II (KREDI] :2 AKTS:2)

Examination of Turkish Music Religious Forms, listening to examples, Examination of Cami
and Tekke Music Forms, which are two types of Religious Music, Examination of the Kuran-
Kerim Kiraati, Ezan, Kamet, Tekbir, Salat and Tesbih Forms among Cami Music Forms,
Examination of Mahfel Siirmesi, Temcid, and Miinacaat, Mevlid Miraciye and Tesvih forms,
Examination of Mersiye, Nefes, Ilahi and Tesvih forms among Cami Music Forms. It includes

the examination of Na't forms.



11. OSMANLI TURKCESINE GIRIS (KREDI :2 AKTS:2)

Osmanli Tiirk¢esi donemlerinin inceleme, Osmanli alfabesinin tanitma, harflerin birer birer
yazilarak giinlimiiz alfabesindeki karsiliklarini verme, bugiinkii alfabemizde bulunmayan
karsiliklar i¢in ¢evriyazi sisteminde kullanilan isaretleri gosterme, Arap asilli Tiirk alfabesi

yazilmis basit metinlerden uygulamali yazma ve okuma ¢alismalart yapma.
INTRODUCTION TO OTTOMAN TURKISH (KREDI :2 AKTS:2)

Examining the periods of Ottoman Turkish, introducing the Ottoman alphabet, writing the
letters one by one and giving their equivalents in today's alphabet, showing the signs used in
the transliteration system for the equivalents that do not exist in our current alphabet, doing
practical writing and reading exercises from simple texts written in the Turkish alphabet of

Arabic origin.

12. USUL BiLGIiSi VE UYGULAMALARI 2 (KREDI: 1,5/ AKTS: 2)

Bu derste, Tiirk Miizigi’nin temel unsurlarindan biri olan ustl kavramimi ve bu kavrami
olusturan “diiziim”, “darp” gibi tanimlarin yapilarak agiklanmasi, usillerin sema iizerinde
gosterilerek kaga ayrildiklari ve bu cesitlendirmelerin sebeplerinin anlatilmasi, boylelikle
ogrencinin hangi ustlii hangi beste formlarinda kullanilmas1 gerektigini sebepleriyle 6grenciye
aktarilmasi amaglanmistir. Bu amag dogrultusunda 2 zamandan 12 zamana kadar olan ustillerin,
zamanlarina gore sirastyla dnce ¢izgi lizerinde gosterilerek teorik anlatiminin tamamlanmasinin
ardindan dersin hocasi tarafindan belirlenen farkli form ve makamlardaki eserlerle birlikte es
zamanlt bir sekilde hem solfe; yaparak hem de ustl vurarak 6gretilmesi i¢in caligmalar

yapilmaktadir.

PROCEDURAL KNOWLEDGE AND APPLICATIONS 2 (CREDIT: 1,5/ AKTS: 2)

In this course, it is aimed to explain the concept of usiil, which is one of the basic elements of
Turkish Music, and the definitions such as “diiziim” and “darp” that make up this concept, to
explain how many usuls are divided into by showing them on the diagram and the reasons for
these diversifications, and thus to convey to the student which ustl should be used in which
composition forms. In line with this purpose, after the completion of the theoretical explanation
of the usuls from 2 to 12 times by showing them on the line according to their times, studies
are carried out to teach them simultaneously with the works in different forms and makams

determined by the teacher of the course, both by solfege and by hitting the usil.



